


Bauhaus of the Seas

The Bauhaus defined the role of design in the 20th
cenlury by combining art with industry and con-
struction. Im the 215t century, the European Union
proposes a new Bauhaus that will give rise 1o o
movemerl lowards the implementation of the Green
Deal, based on sustainability and social inclusion. Im
response 1o this challenge, Portugal proposes a con-
tinernlal mobilizalion around the first and most deci-
sive global natural space: the sea.

Why the Seas and the Oceans?
They regulate the climate by capluring heatl and carbon (producing 50%
of the planet’s oxygen);
Their coasts host a large part of the EU population (41% live in coaslal
regions), consliluling the main natural space and frontier of urban
syslermms;
They are an essential source of {ood (providing 16% of globally
consumed prolein);
They gererate jobs and wealith throughout the various sectors of the
blue economy (attracting 52% of lourist aclivilies in Europe);
They welcome global solutions for carbon caplure (marine grasslands,
plankion, celaceans), and offer greal polential in renewable energies,
suslainable transport, food and biomaterials, and biolechnologies;
They face strong threats regarding pollution (plastics) and ecosystem
degradation in {face of climale change (erosion, sea-level rise);

They represent a significant historical, cultural, and heritage legacy
in Europe;

They provide a space for {ulure intervention where we can avoid
unforeseen mistakes commilled im past instances.




The Bauhaus of the seas, as «marhaus» (literally
«lhe sea as our homey) or «baumar» («the sea as

a space for crealion and impact enlrepreneurshipy),
aims 1o promote renewed ethical and aesthelic
regeneralive development from a widely diverse
range ol dimensions of our continued relalionship
with the sea.

Conceived as a journey wilh Porlugal as a slarling
poirt, the Bauhaus of the seas will generate o
design movement that will extend 1o all coastal and
marilime regions in Europe.



Anchors

Recognizing the environment by mapping and
communicaling tlows of mineral, biological and
human (transport, communities, and migrations)
resources, paramelerizing, oplimizing, and digilizing
dala {or informed and sustainable management and
informed decision making;

Reconciling with the sea by recognizing the
oceans as a lerritory of trans-geographic comtinuity,
opening its various dimensions 1o the siralegic needs
ol the European Bauhaus project;

Reconnecling communities with their habilats and
{orms of material, ecological, aesthelic and culiural
herilage, supporting the generation and co-crea-
tion of inmovalive ideas, orienled towards global
cilizenship, experiences and entrepreneurship wilh
an impacl on the blue economy;

Renewing praclices by involving cilizens the

management of local resources in coastal regions
and the seq, as well as innovative arlistic, experi-
ertial, and technological imterventions, replicable
al both European and global levels




In short: the Bauhaus of the seas intends 1o recog-
nize and legilimize the diverse range of know-how
already present in coastal and marine communities
and ecosystems, promoting, through design and
crealivity, ils innovation, remewal, updating and
arliculalion with a new generation of public poli-
cies aimed al cooperation and transnatiom@lprob-
lem-solving.

The Bauhaus of the seas therefore propeses an
ecoceriric narralive both cosmopolilan and rooted,
plural and testimonial, with evidenl environmenlal
and economic consequences, scalable al European
and global levels.



Vision .

Building a “culture of the Bauhaus of the seas” will
involve {oslering a school of imterdisciplinary experi-
mentation and entrepreneurship, bound 1o shape a
generation of designers, archilecls, engineers, arliss,
managers, and scientists around sustainable design
solutions {or coastal regions and the sea. Support
{or networked projecls should promole the arliculo-
lion of entlities from academic, scientific and cullural
syslems, incubators, and lechrnological cenlers, and
guide the involvement of the communities i which
they operate, with the ullimate goal of crealing and
recalibrating the capacily 1o replicale sustainable
or regenerative solutions.

Operationalization should address the sea as a
source and deslination 1or design, brought 1o lile
through the Tollowing guidelines:

Designing and disseminaling sustainability models,
applicable 1o local and global scales, thal estab-
lish continuity between marine and terrestrial
ecosystems, including human and more-than-human
agents (e.g., animals and protecled areas, but also
beaches, dunes, and waves);
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Acknowledging and disseminaling cross-border
paradigms of thought and aclion, emancipaled
{rom a strictlly geopolilical mapping, thus contrib-
uling 1o imterculiural and radically cosmopolitan
visions belween comlemporary and ancestral,
Furopean and trans-European communilies and
cullures;

Promoting innovative {orms of reconstruclion and
representation in architeclure and planning, from
coaslal protection struclures 1o environmentally
responsible infrastructures for susiainable exploila-
lion of remewable energies and ofishore plat-
{orms {or aquacullure, including new bio- and
geo-malerials;

Promoling and enabling experimentation and
{ood innovation through ecological produclion
and consumption, alternative and/or local prac-
lices, implemented through cullural dissemination
aclivilies;

Collecling, structuring, and disseminating lestimo-
ries, narralives, kmowledge, and objecls imtimately
rooled in past and present experience with the
sea—involving historians, anthropologists, sociol-
ogisls, designers, arlists, digilal and audiovisu




media specialists, colleclions, and museums in this
process of building critical mass;

Establishing transdisciplinary ieams in order 1o
anticipate and resolve the impacl of rising seas
and oceans in cilies and coaslal {errilories, as
well as responses 1o increasing exireme weather
ohernomena;

Developing transdisciplinary missions lowards the
reversal of the historical trend of using carbon-imten-
sive terrestrial materials (e.g., cement), combining the
oromotion of natural materials (e.g., wood or hemp
used in rigging and candles) and aquatic 1ools in
terrestrial environments (e.g., algae, jellyfish, marine
collagen);

Replacing natural sedimentary cycles, implement-
ing mew transler systems and innovative imerven-
tions thal promote the development of habilats and
the regeneralion of marine ecosystems, in order 1o
oreverl tlooding, erosion, and imtrusion of saliwaler;
Encouraging trans-European exchanges and circu-
lation of coastal-inland knowledge through artis-
lic and ethnographic residencies, using museum
nelworks while promoling their respeclive deacti-
valed and/or ouldoor spac
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Foslering imterdisciplinary learning, pedagogy,
and entrepreneurship actions with:

— the academic and scientlific communily;

— entrepreneurial and techrological communilies;
— the various segments of the population,

{or increased responsibility in the preserva-

tion and enhancement of coaslal and maritime
ecosyslerrs;

— agenls of urban carlography, lowards a reun-
ion ol coastal cilies with their matural space.



School Ship

A school at the seq, first global natural space.

On a ship travelling the seas with a community

ol mew crealives and the “courtesy 1lags” of all
courtlries, between the main coaslal cilies of the EU
and its mosl remote island territories, the places ol
Classical Age and the New World. A ship regislered
on the same coasl where the navigation lechrologies
ol the square sails of the northern seas and triangular
sails of the south were crossed, preceding the {ounda-
tion of the global community. In addition 1o the jour-
ney’s pedagogical dimension, a school that explores
the viewpoinl inversior. A new perspeclive lowards
the land {rom the sea.
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Voyage

By focusing on coaslal lerrilories and the scale of the
seqa, the Bauhaus of the seas proposes a syrthesis
between nature (human and more-than-human), tech-
nologies, and the strategic needs of the European
project: understanding how we can relale in a senmsi-
live, conscious, and balanced manner with the great-
esl common good on the planet, vilal {or the regula-
tion of the climale and the preservation of ecosystems
and biodiversily, as well as a sustainable exploilation
ol {ulure lood, mineral and erergy resources.

The Bauhaus of the seas embraces the challenge of
applying design 1o complex socio-lechmical-ecologi-
cal and more-tharm-anthropocentric problems, of signil-
icant impact upon the UN’s sustainable development
goals and the EU strategic priorities. The Bauhaus

of the seas inlends 1o foster the design of complex
inleraclions between human and more-than-human
agerls. Their expression throughout large temporal
and spatial scales is only possible through digital
nelwork lechrologies amplitied by artificial imtelli-
gerce, lhe inlernel of things, and digilally-enabled
aulonomy.




The design of these imleraclions would involve the
emergerice ol new aesthelics and, mosl decisively,

a crilical awareness of ils historical, conlemporary,
and {ulure consequences: {ocusing design beyond
humans as a way 1o ensure a fulure for humanity.
Assuming this ecocentric awareness as the basis of
its vision proposal, the Bauhaus of the seas proposes
{o relocus the teaching and praclice of design in o
vision of the {futlure, and in an ecology of kmowledge,
that transcends nostalgia, Eurocentric and anthropo-
centric perspeclives, as well a logic of development
based on inexorable economic growth and extrac-
tion, privatization of common goods and knowledge.

The new Bauhaus emerges from the technological
maturity achieved by the digital revolution, and
combines the physical, digilal, and biological
domains—thus impacling upon the fourth industrial
revolution. The Bauhaus of the seas responds by
relocusing design as a discipline thal aggregates
aclive conceplualization, and curales complex socio-
technical-ecological systems evolving around the
problems and challenges of the sea - with conscious
and distinct values, policies, and ethics.
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